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Abstract

The use of Conventions Approach with picture books has become a popular teaching mode of
Drama-in-Education in the early childhood education in Hong Kong. Drawing on the reader-
response theories, the author constructs a conceptual framework called “creative gaps.” This
framework includes six aspects and gradations of creative gaps which aims to evaluate the
opportunities and possibilities given to children to re-imagine, explore and retell the story in a
drama lesson. The author argues that teachers should identify the creative gaps of the picture
book when assigning and arranging appropriate drama conventions to teach. Through analyzing
20 teaching plans co-written by preschool teachers and drama artists, the author examines the
practice of this drama teaching approach collected from eight preschools in Hong Kong. The
results reveal that although the teachers could not totally break through the confinement of the
original text for open participation, the creative gaps identified in their teaching plans could
support young children to re-imagine and explore the story in various ways. Still, attempts were
made to facilitate the children to re-create the story through everyday experiences and to discuss
the social and moral messages in the story. In the end, the author suggests that teacher training
should put more emphasis on the knowledge and skills about analyzing and applying picture

books and creative gaps.

Keywords: creative gaps, process drama, integrating conventions approach and picture books, drama-
in-education
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M AERE > AR T AIRHRARBRIGE ST o Nl - EAR T 02 B G B s
e P 7 A ) S B O S 2 A RN S R R 2 [ E - PR B NV
SRR B R bR -
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J& 1R BIE 22l A 35% » R B RES / 5 (narration)  (Neelands ~
Goode * 2000 / 2005 : 42) » PLEGEFREHEIGEBIK BEHEEANEE - HEREHENR
TERALG ISR T - B A A BRI PERE o FRTE B A S KRR IRa AR A F s
EAGEST » I AR 2 BIE 22 R SO rT DI o 5@ BRFBAEE] > HEEHRE
TEGAFRRIIES  MHEIGES) > BN R AL IR CF - AP EAGEST » il
RESRIE ~ ERABMMHAAS - AL GIE T —REEE 2 -

J& 11 MBI 22 P o BRI 22% o St IR I F 178 TS e AR Rk
EfE A LREE T > N ARG LA 75 - AERIAER SRR A E] FE - 5]
an > GHEFS EAE (role-on-the-wall)  (Neelands ~ Goode * 2000 /2005 : 75) {E45E
STAEREERE (R 18 2) -~ FEOERS (MR 1EE 10) ZHKFARAEG
PSR 38 2L X ET R SR 4 638 F C AR A G R R AT © HEAY - B R AR 22 RnY
E AR AR E 2 AR RCE Bt B 2k S BB AT AL T IR AR B M p s A 28
FIRFP » theeFE B GRIRIEI22H -

BIRZ% B PRS2 (= 1 B s 12) - DU AKERE - BB anvEsRg -
zERA L S A ATENN RS - ERATE 2R AT 7 T AR -
AN > FVE B ARE e R - T %h SE A AR [l FERD AR » FHEE T R I AR BT 240
I B 15% o

HE 6% FNEEBAIE R IV —f (A13R 1 ZE 8 M119) - BIREE MEKIKAE
R VEE BB RN I R » 728 > BUERMIRGHIA AR R B R 2L DA I A
Py sl BT, - KRG RIRG 74 R R S M K g EEETIRE ) o v AR 2
HIHEER AR - RO EERIY 1% (IR 1 BE17) - BE b @RAEERIEE ek
RSeS| e e QL E S B B S SRR (B E X Rl E N LR T SER I EL R IR
AN RS BB LA A Rl o

Btk BAEZERR VIFREEN A 2% (A% 1 B 15 /1200 BBG L 5UERETHE
RERHIMIEEE - DUCE PRSIt &gl - AR RGBSR - AR EEE
DLCTSEE A E B AR iE B A L 2R 2 7R o PG A > HAR SRS HU B - Atk
HAEEAE - AP - afERE - it &t iE g - rlamRgs IR

B ROGBIH ATE T - B NHE T AT B0 5L FERG AN - 2% DI A HCER R
MEZ B AERRR - HRUSE T ER A ~ BB AW ~ 1B AR 5 /51 -
TS EEBA AR - SRR ELERE ISR - SE W 1 K B4 S s AR B - AR
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REE - 2 BRI B L) G B B A TS~ Bl R R S RS R Bt & S
f& R - HIISE A o AN - 38 AN @ AL A T8 A B RISk 2R B R G 2
Rt & E L TENATE - /LU SRR 2RIV B EI & - fhfirela S E = - i
TR AR ~ HEER - PRERATFERINERY H AU A it Ak -

SRS 22 bl

(—) BIEZ=RT

38 ZERERER o3 DA HICER 2 47 4 G SRR A B AN B - TEANATA > B2 T DGR
HERARE » LAV EIG B sl B U2 &R A58 > LR g R 8 AT A — 2 gy
BT HEMEDUR - ERCEESRE—F » 125 35 5lar & 0% - SR B E XN
B A ﬁﬁ%ﬁﬁ%??ﬁﬁ% At B2 W EOE$E (Neelands ~ Goode
2000 / 2005 : 78) ARIFGARIIHE—H ~ F—rJaFon o L EHEBE LA o GIan—sam
F*ﬁ#(ﬁlﬁﬂl)mﬂﬁm ﬁ%%ﬁﬁ@ﬁ%&ﬁﬁ » RIGE Y SLLLE R A
TEEZENTEF (1 8EF 18) o Bl St A rh i BRI - ARiEhHE
HABTIES E - 91EY SR » R E—BEE I > DUERSSRIEL] - oI5 »
B MRFER 220 B RAG A SR B > S A SR R R R > &
S T 4 e — R B A BRI 2 R 22 ]

(=) AEZER I

IHE e 2 T o R AR SR s B > e B AR DUME AL
M7 R « =&/ FF (R 1 8ZE 2) IR MR/ NEMEENE T (HANEE
BRI B R IR - BB MEH LUE I8 2 4 5l S 3T RS =585 - AKZEY
fAm (F1HES5) ERAHKFEE (story whoosh) (Winston ~ Tandy * 2008 : 37) » [EL]
e T ARELC NEBPIR E B B SRR R - BRI 5 AR B (narrative
mine) (Heinig » 1992 /2001 : 15) » BAIERLGAAIH A > $EHMEEERT SRR - LAEEE
BB St DA s TR ' [ - B0 1 B3 SR AE A AN SO o > AR i th B H 5
KBRS o v DUE B - &) S B o] e R i iR 2 o PR (3R 1 B
13) —&F > fEEEAIH/ VO EEIFEINE - EEREMT » — OB TR - (3
T@AANZ B AR ZNR R NG E I > BETERE A —X (a day in the life)
(Neelands ~ Goode * 2000 /2005 : 85) » KBNS » 51384 S SR A e 5B
— RAFIREES » ael/ O R E B BN E - (€T /e (E A RIBR R AIE -
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A ZER I = 2R (B AL - Tidig AR E R A 2 (HAE I Re:?
PEIMSCEARIIEE - HER L GRS A - TR R > MR s e
HERe ST o WA THIE R (31 B 12) AR MR T ERITHR A E R B E A
TRET - B IO e e — 2 ARG R AUER > F A5 BV - IR T
HRE RN BRI DU SEis s - (£ ik B EERR - A RERE@ XY
TRV < @I LAV AIFIESE - el il & A O YR 2 MEZAEEZ - | [ |
(1 8ZE17) WA BEHEE Rk R R BTN - ZmiE 55 0B s 5[ w5 4
SO MBS ~ PRI - AEIERE SRAN ] FHIREEHIAE AR DL » BB AHA IR
WEEFEIBI - HhHEEIRY) - e B E BN - /M B AR S

R °

(P9) glEz=k VI

FIER TR - WA @ > FRIY) SOREE S — % A S R R AR - BN A
& (R 1VEE13) HERDUVEA R » B MHEF B DHESE) - 24 5T
B AR CIFENSE ISz - RASNERIS 3 HIAE > BRIV BRIz » DL
F RN B B o FRREMAEIEE (2 1 B 8) —FH st H A KRBT HC AR EAE -
HEEM THECE (guided tour)  (Neelands ~ Goode » 2000 / 2005 : 71) » & 45
ERRIIRARIAR » —@EE Wi s —@FHARE - MAGEEH A REG]
AT EABAE - FERE W BISH SRR B S S A RE R A B AR - RS2 KRB R
NRH IR -

(h) BIEZER YV

TEZZWEGIF > A B 22 B RE SRR B A TIREZR » I AAE B & TH 77 A ) 5 24
BT R B ISR B R AR - (e 2 - JAGRIRIE - B »
B!y (FR1VBEET) MRk T (EERLR BRI A - dMiEE T A8 S) (Neelands
Goode * 2000 / 2005 : 94) > HHEHHEILN5E —BLEHT RBHAEE » 5 AN BE HEITH re
NEAEY) > (ETET T HCEERS R < 18 22t A B4 s B BUE T 7 R K BRI
175%

(7)) BEZERE VI
5 VI AR RO FRAS - sl g radieEs (18X 12) —H§i
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BUER | NEEFEE B g (spectrum of difference) (Neelands ~ Goode > 2000 / 2005 : 144)
PR LA U R R AR B B EH O EEEE - B8 A nRE e
flEETRYE » BNE BRI ANRIFEIRE » 8ierk KB CAERTEOE -

fh ~ &Y

RSGEZRIE =R A GBI BB EMMBE T B E » IR S
ARG AR & AT BB - FERIEZERIIESAREZE > HFE it T fMroHEE
RETS e SCAAIR IR » HE4) S it R BIAIEROAIE » BB I 2 kg [ 8 4 Sl E#as
T S A AEEE o PO o IRRRBE A L RES A 4 S BB LU
Il S RE R AN BUER AR 2 > RS & SR B S AR 2 (R 7
HAJERR o T LA LA AR SR AT - R A A OHER > DIZEINRSEER T ~ 58
HREETTI - JNVE HERCEH BN B o ANE > IS EEHRE A RE - REZRIBRL ARG R
AR RZeH o bR T /220 A SHENRERZI > HSEE BRAh T 3536 L B SR 8 Al A B
EAaAR G X TEE RAEEE » #ESUR OB AL SUBE S~ BRI
TR B T BB » A SR B AR Lt 3 A A TS > KR —2 (SRZH) - 82
{#]E > 2010+ Lin » 2008 : Wang ~ Tam ~Kim ~Kok »2013) ° R[EFJHI 5 /& » 7F R TR HEh -
AT A E RS > T2 BRSNS RTRAE - (@B B A B R oA R 22 P
AT BEE A R » PR RIBH RN 2 B (% - SF H e B3 BB T T A e

— ~ FEASHIER ~ BRI R

S G HABET RSB ST LA AR #HISCE - AR FIE A AR S - Kt
R TR E R - M A ERARA > WS o EATRTE » BERAIIAY L SLEE U
BNz EEERE - HAVF R SCIEAARES] - GIATR ] WIRE SR U i
FOGER E TR # RS o ERIVBERIE A I BB R L P IS A RS A AT > S
BB B SO ATEA - MIFRSCBATRE S - - ]2 & g A S AR - U picture book
HINFEIRES © o ~ TSR AR 1T - BUEIECE LI @ i g A2 T DIE -
WL RSB S - ESCRAE S - AR EBBAAEITSOAN - A1 Barthes (1974) Fraf » —f&
T NEVEE IR A RSO - BIREE RERZE A RIREER ~ B4 ~ BENDUEFER AR S
et 2% B AFRE AT E A G2 RE - 2 AIERUTaTE o M0 DB FUE NGEA - st ih Sl i i id
REAE AT ERETIE -

AEFEABATE AR - FEE T - RS FrRRAE A RER R S VZ - i E DA
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Bt - (ERIRESO AT T - SEREECE BRI EBN M ATERIBE 7 - HER KB - X
T NEEIFTERE - FIRAEER Ry [FEF gz B2+ 3 iR o 4
WooRRF R LAl £ g | (BRI C) - G IREER AR - [
- AR Y - BTd o ARG ARG P AL KA E - R A
PR AT AT e n L L TR EE S BAF RS R
(BHMFGRE L) o 8ER - BElR B EE MG AE ARG - (HIEARFZERS e - fIE
17 T 88 A DU R AR VT A AR R RIRE 20 - B IR ERTfRE - [ e > i g
Flaeec® » (e f3b § R i et B oeeeee HERE AT ERIEA - BE A TIRA SN
Ao AP Y E- BHETRG-ABFEFTE  RET - BEE O KRELF RS
(BEMEHFE L) < B 7L EXAURTEAEGET » DUk A& Mg E) - Pk - §1
ANCHEMBRNECE » TAp 4L &7 A E 2078 3 a4 0 A/ e AL A
AL T g LR 2 B (BHTAERT) - SRS ECEERTHIRE A B T
S —BERRAEETE O - BEIE MR R EA R EE IR B o A W@%ﬁ%ﬁ
Al L E R R RAG AR RIE AT M7 Bl A - FUR MM 00 SR B R TR I = o -
%ﬁﬁ%@ﬁ%%ﬁ%%%ﬁ%ﬂ%ﬁﬁ%o@@ﬁ&’ﬂﬂﬁﬂ%%&%&ﬁﬁmﬁ
BRTEE - REFEAET - GRS ~ KA T E55F - BITAERBERIH (ERT & - LA
B SLSE TAEE HIRSRIERIE T S — 20 nR » RN — e R i Aa AR &5 X7 -
FHBRERIER AT RE » ANAIE ~ SLE 0B » BRI GS » HEEHMEREEHELA
HRREEAM A AT E B -

T~ A 22 HE A

At FE LLATE 22 il (LAg A il & 78 200 AR E R U > PRI A /SR AT 22
FIDHTHEDE » G E R R T A - MFRRBEBTE - 158 - BITseR - 8l
BEFEEEAR G E X TENEER - R RGTAE N R wE i - LR A
YIRe > EE B - EA BRI EAAgA A B o RS -

ARt S AR R - RS - SRR B E R e AR AR
TE BB RS A B AR 5 H 1Y o miBRFAURR 7245 R - & SRS A BROR - ShRTATE
BIEAN67H 525 RE TN A0 IV 250 VIR 220 o =8 @R EIRIEE e Bt Ae
A BRIV ALY - MU - B EZ ) SARRETIRITE B AENF BB B 3
AR AR 220 - R HRRE - S2HENRE T #RIEEIEN - IEAIRTE - A G
= AVBET SRS AN AR BB R AR & E 75 @R EEN TERZEMEN
MAETTHY » B2 ny=E 2R HERHUBERRERAEYT - I S S o AR 22 Bl A
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MIRESE - BT LU E B8 o R RIS 42 3 2B RO BEMABR R8T - (R mRERET ~ 8 >
all s DUREF BRI TR - f - B &85 SR A A R B kS 8 i
i DIE 2iCH R AR 8 b S SR A RBREBR AR » A 22 b th A Bh fth R &
R IR BB - DUER A flie (i 25E ~ ZBNIRERIFKE -

HRE A AN D 2SR MR DIE fRHE - A @R Neelands (2000 /2005)
(WZETRELE « BURIACEE RS 70 20 ~ Neelands (1984 / 2010) BHIEUR] © BLEIA S EF1S
[} Haseman ~ O’ Toole (1986 /2005) (NEIFIE % - ZHIBNTEFEEF25E - B
E RS P A B B B SR AR - GRS LUK B 71y - nIE » Erpfead ~ B2 At R0
IR IR 228k / B - B A BRI B RS R A BRI A » R iR A
L - BREE— AR B B IEEE R - BRI BOURE 40 /NS - fEE A RIUIERA > 2082
ERCHEEE / RIS ARETIA - REEBER o s nT DU N FE AR 22 b (Rl - 055
Al e SR ERAE SCA T BB E 7 18T » 7L T3 R BAR PR SO Bl SRR / BI85 R R
% > LURA AR LR ) A B TR o BFFEE TGRS S O3 ~ B3t
MRHERIEA S AR 22 E e D - Bt & 218 FrskE / BIe: - BIanss 1 4 -
SLEREERCE TR AR BB ET 28 118 IR R AL O HEFR - A
Fpg&5E - RSB HSERY A (B8 I » 126 1 - FIIBHERBIR I E R - ERTESR IV ke v
fEMR > BB [ FEEIREHL  BUE ARG A A G o BT TS L ARG 2 A7 (A S
b o AN > BRI 2 FRAE SR EROIE ] V7R BELROR, - & T 2 R B A A
HIRSE AR — DT -

s KBV ECE AR & (EHE I P R 2Ry - AECE e BIEEny TAF - Fragnolles -
HREE » MRS TRIMPHISULRE R - Rl BERE R 8E b ~ flEME D
ZANE] T - REMELEES (BRERE ~ Dunn > 2016) © #EASACSL » TFFEH T HIGE
[l EHERAESE » B3P tH— T A 2R B SRR 208 TEE 381 DIE &8k -
DU BT ~ ARG E X TEEM S - DUEE EM < Iz SRR o #5E&
B FE—(E LA EL ISR B SRl {75 (R HUR T2 - ST AR A AR & AU A e A E
TR © Btk - SURIBITERG IR - 1@ HIERERG A RIRR B B 22 b 55 U5 T s B Al » B
AR T RIBE R —H A T - SR H AR A RSB TIEE AT
o HN - AR E RIS RN » BRE — D RUEBRTESR - A a2l
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SUSKEIZUE BRI B AT 38 o (EE A T —REE 72 » MIIRIRATE =R > jANF S
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Haseman, B., & O’Toole, J. (2005) o glf|E % - Z2HENTELE (sHpiE L) - 210
ifi = ARIE AR SCBIE B - (53 HARES 1986 )
Haseman, B., & O Toole, J. (2005). Dramawise: An introduction to the elements of drama
(Wong, Yuen-Ping, & Chan, Yuk-Lan, Trans.). Taipei: Healthy Growth. (Original work
published 1986)
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Heinig, R. B. (2001). Improvisation with favorite tales: Integrating drama into the reading/

writing classroom (Chen, Ren-Fu, Trans.). Taipei: Psychological. (Original work published
1992)
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&V e B R T e B Al 8 R e BRI 2005 BB BUE] /I EIGE G ¢ B
B EEmE (H 79-94) -« &t « ZAtiiscbs -
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(pp. 74-94). Taipei: Department of Cultural Affairs, Taipei City Government.
Neelands, J. (2010) ~ ZHEE] - BUETAAEFER (BRCE ~ HBfmeE) o Ao - O
(& RS 1984 4
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Huang, Guo-Lun, Trans.). Taipei: Psychological. (Original work published 1984)

Neelands, J., & Goode, T. (2005) o ZIZEE] - BUFIEZFNS 70 20 (FvEF - BELOE) o
AU« RSCBEER S o (JFEE IR 2000 )
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Foundation. (Original work published 2000)

O’Toole, J. (2005) - FTEHFIEN : BEFIFEHEFILE (BEESGE) - #t &t wsiE
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(H6-15) ° &Jbrfi : ZAtHisb)s -
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(Chen, Yun-Wen, Trans.) In 2005 Taiwan Annual Conference on Educational Drama/Theatre:
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Winston, J., & Tandy, M. (2008) ° F42L0EE] 4-11 % - 57 2 BUEIFRFZ T FF (BREESC ~ 3R
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Summary

The use of Conventions Approach with picture books has become a popular teaching mode
of Drama-in-Education in early childhood education in Hong Kong. This integration is widely
recognized and applied as a creative or innovative pedagogy. However, there is a lack of studies
to evaluate the creativity of the actual teaching practice. This study seeks to develop a conceptual
framework called “creative gaps” to serve this purpose. According to the reader response theories,
the meanings of a text are never complete. Rather, there are always gaps open for readers’
responses and interpretations in their own ways. The application of Conventions Approach to
dramatize a picture book basically requires teachers to firstly identify such gaps in the story and
then to select and arrange appropriate drama conventions to engage and support the children to fill
in those gaps. It in turn posits the children as co-authors in the dramatization and allows them to
make use of their previous knowledge, everyday experiences and cultural identity to re-imagine
and retell the story in the process.

Based on the teaching strategies for using the drama conventions to dramatize ten classic tales
in Heinig’s (2001) Improvisation with favorite tales: Integrating drama into the reading/writing
classroom, the author has constructed a framework of six aspects and gradations which include
warm-up activities, e.g., theatre games; (1) dramatizing the concrete content and the explicit
meanings of the story; (2) dramatizing the ambiguous and unclear areas of the story; (3) imagining
what could be suggested but is untold in the story; (4) introducing alternative perspectives; (5)

adding to the story new characters from the real world; and (6) exploring the social and moral
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meanings of the story. This framework was used to identify the creative gaps in 20 teaching plans
collected from 8 preschools in Hong Kong. The results can help us to evaluate the openness and
creativity of the teaching plans.

These 20 teaching plans were drawn from a drama partnership project which aimed to promote
the use of picture books and Conventions Approach of drama-in-education in the preschools in
Hong Kong. The partnership project required drama artists to provide on-site support and training
in knowledge and skills of drama and in drama education to the preschool teachers, and later
to co-plan and co-teach drama lessons together with those teachers. Their teaching plans offer
insights into the application of Conventions Approach in the Hong Kong educational context.
A context analysis was used to analyze the 20 co-written teaching plans. Interviews with the
teachers and artists were also conducted to verify the data.

The results reveal that there were in total 270 theatre games and drama conventions applied and
arranged but their distribution within the framework of creative gaps is uneven. The details of the
distribution are as follows: warm-up activities, e.g., theatre games (52, 19%); (1) dramatizing the
concrete content and the explicit meanings of the story (95, 35%); (2) dramatizing the ambiguous
and unclear areas of the story (60, 22%); (3) imagining what could be suggested but is untold in
the story (41, 15%); (4) introducing alternative perspectives (16, 6%); (5) adding new characters
from the real world (2, 1%); and (6) exploring the social and moral meanings of the story (4, 2%).
The results show that although the teaching plans could not break through the confinement of the
original text for open participation, the creative gaps identified could facilitate young children to
explore the story in various ways. Still, attempts were made to facilitate the children to re-create
the story through everyday experiences and to discuss the social and moral messages in the story.

Based on these findings, the author suggests that teacher training should put more emphasis
on the knowledge in picture book instruction, and on the techniques for analyzing and designing
creative gaps so that teachers can facilitate children to creatively and imaginatively explore,

interpret and retell the story used.
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